An iconographical interpretation of street art in Malaysia / Syafril Amir Muhammad...[et.al] by Muhammad, Syafril Amir et al.
• colloquium


























Pn. Haslinda Abd Razak
Pn. Liza Marziana Mohammad Noh
En Nadzri Mohd Sharif
En. Shaleh Mohd Mujir
Pn Fatrisha Mohamed Yussof
Pn Anith Liyana Amin Nudin
Pn lIinadia Jamil






Faculty of Art & Design,
UiTM Melaka
KM26 Jalan lendu.
78000 Alor Gajah, Melaka





Empowering Loesl Mind In Art DfJSlgn
& CuffulBl H.rlttJg8
2016
All rights reserved. No part of this publication may be reproduced, stored in a retrieval system or transmitted
In any form or by any means, electronic, mechanical, photocopying, recording or otherwise, without permission
of the copyright holder.










Faculty of Art & Design,
UiTM Melaka
KM26 Jalan Lendu,
78000 Alor Gajah Melaka
http://isme2016.weebly.com
1 Personification in Marketing Communication:  Case Study of Malaysian 
Brands 
Azahar Harun, Mohamed Razeef Abd Razak, Russlan Abd Rahim, Lili Eliana Mohd 
Radzuan, Amina Syarfina Abu Bakar
         9
2 The Image of Man after September 11
Mohd. Shaharudin Sabu, Mohd. Saharuddin Supar, Hisammudin Ahmad, Shaharin 
Sulaiman, Ahmad Zuraimi Abdul Rahim, Mohd. Ali Azraei Bebit, Shahrul Munir Mohd 
Kaulan
      21
3 The Image Construction of Loro Blonyo Craft in Global Market through 
Packaging Design that Reflect Local Image
Nanang Yuliantoa, Edy Tri Sulistyoa, Slamet Subiyantoroa, and Nadia Sigi   
Prameswaria
      27
4 Game-Based Learning using Visual Spatial Approach for Children with 
Autism to Improve Social Development: A Pilot Study
Ilinadia Jamil, Fatrisha Mohamed Yussof, Nor Yus Shahirah Hassan, Azzureen Nor Ain 
Azizuddin and Zainal Kadir
      32
5 Visual Iklan Berunsurkan Seksual Di Media Internet: Persepsi Golongan 
Bawah Umur
Fatrisha Mohamed Yussof, Ilinadia Jamil, Azahar Harun, Norsharina 
Samsuri,Nurkhazilah Idris, Nor Sabrena Norizan
      42
6 An Iconographical Interpretation Of Street Art In Malaysia
Syafril Amir Muhammad, Nurul Huda Mohd Din, Profesor Dr. Muliyadi Mahamood, Dr. 
Mumtaz Mokhtar
      51
7 The Relationship between Place and Hallmark Event; Malaysian Cultural 
Context
Musaddiq Khalil, Amer Shakir Zainol, Shaliza Dasuka, Liza Marziana, Khazilah Idris, 
and Fazlina Radzi
      64
8 Aplikasi Teknik Tempa dan Peleburan dalam Seni Arca Besi Raja Shah-
riman Raja Aziddin
Liza Marziana Mohammad Noh, Shaliza Dasuki, Nurkhazilah Idris,Fazlina Mohd Radzi, 
Musaddiq Mohd Khalil Imran
      74
9 Sulaman Keringkam : Motif Kemasan Sisi Beridentiti Melayu Tempatan
Norhasliyana Hazlin Zainal Amri, Hamdzun Haron, dan Abdul Latif Samian
      85
10 Malay Aesthetic Concept through Malay Woodcarving Motifs in Visual 
Artworks
N. A. Hassan, P. Amin, and S. Tohid
      97
11 Illustrasi Poster Kempen Alam Sekitar dalam Simbol Kebudayaan
Muliyati Binti Mat Alim, and Profesor Madya Dr. Abdul Halim bin Husain
      106
12 Penghayatan Nilai- Nilai Patriotisme Dalam Arca Awam Pelajar Uitm 
Melaka Sempena Pertandingan Hiasan Patriotisme Daerah Alor Gajah
W. M. Z. Wan Yaacob, N.H. Abdulah, A. Osman, M. F. Samsudin,M. A. A. Bebit, S. M. 
Mohd Kaulan dan M. S. Sabu
      118
Content
13 Keunikan Ukiran Patung Kayu dalam Kehidupan Kaum Jah Hut dalam 
Keperluan dan Kepercayaan
Nor Edzrine Binti Abdullah Sani
      124
14 Properties of Mandi Bunga (flowering bath) as Malaysian tradition 
Practice 
S. Roslan, R. Legino
      135
15 Malaysian Batik Painting From 1950 to 2010: A Study on Style
A.E. Mohd Fauzi, N. H. Ghazali and N. H. Ahmad
      145
16 Interpreting Motif and Pattern in Mohd Nor Mahmud Painting Batik: 
Pakai Semutar Kain Lepas.
H. Abd Razak, R.Legino, B. Samuri
      151
17 The Aesthetic of Traditional Lurik in Socio-Cultural Context
E. S.Handayani
      157
18 Brand Identity on Local Malay Herbal Toiletries Packaging Design as a 
Potential Tourism Product
Siti Sarah Adam Wan, Noraziah Mohd Razali, Wan Nur Khalisah Shamsudin & Ariff Ali
      162
19 Budaya Melayu Sebagai Simbol dan Makna Dalam Seni Catan Moden 
Malaysia
Liza Marziana Mohammad Noh, Hamdzun Haron, Abdul Latif Samian & Tengku Intan 
Suzila Tengku Sharif
      172
20 Budaya Visual ‘Seni Kolam’ Dalam Sistem Sosial Masyarakat India
Santhi  A/P Letchumanan, Lee Hoi Yeh, Prof. Madya Dr. Abdul Halim Hussain
      180
21 Cetusan Idea Seni Tekat Perak
Azni Hanim Hamzah, Salina Abdul Manan, Noor Hafiza Ismail & Nur Hikma Mat 
Yusuf
      198
22 Chlorophyll Print: An Alternative Approach to Describe Photographic 
Printing Process Using Nature Based For Photography Students
Dona DLowii Madon, Aidah Alias, Raziq Abdul Samat, Farihan Zahari, Shafira Shaari 
& Shaharin Sulaiman
       207
23 Designing Jawi Typeface to Enhance The Quality of Modern Design
Mohamed Razeef Abdul Razak, Prof. Dr. D’zul Haimi Md. Zain, Dr. Azahar Harun, 
Dr. Saiful Akram Che Cob & Lili Eliana Mohd. Radzuan
      218
24 Diversification of Batik Jarum Handicraft Art Product to Solidify Community 
Based Creative Economic Development in Klaten Regency
Margana
      225
25 Empowering “Girli” Batik Craftswomen to Enhance Family Economy 
and Develop Tourism Village in Sragen District
Dr. Slamet Supriyadi & Prof. Dr. Sariatun
      236
26 Identiti Visual Seni Catan Moden Malaysia Melalui Media Campuran 
Dalam Konteks Kebudayaan
Fairus Ahmad Yusof 1, Prof. Madya. Dr. Abdul Halim Husain
      244
27 Inovasi Media TMK Dalam Pendekatan Pembelajaran dan Pengajaran 
Pendidikan Seni Visual Berasaskan Gaya Belajar Visual
Siti Hayati binti Haji Mohd Yusoff
      274
28 Interpretasi Kandungan Imej Fotografi Digital Sosio-Masyarakat Me-
layu Berdasarkan Konsep Literasi Visual
Nadzri Mohd Sharif, Meor Hasmadi Meor Hamzah & Nor Fariza Baharuddin
      291
29 Kartun Akhbar Sebagai Wadah Penyampaian Suara Masyarakat: 
Suatu Kritikan Terhadap Isu-Isu Semasa
Shaliza Dasuki, Liza Marziana Mohammad Noh, Nurkhazilah Idris, Fazlina Mohd 
Radzi, Musaddiq Mohd Khalil & Nur Hasliza Abdulah
      304
30 Kartun Bertemakan Keagamaan Atas Talian: Interpretasi Dakwah dan 
Sindiran
Fazlina Mohd Radzi, Shaliza Dasuki, Nurkhazilah Idris, Liza Marziana Mohammad 
Noh & Musaddiq Muhamad Khalil 
      317
31 Keindahan Tengkolok Getam Pekasam Warisan Kesultanan Perak 
Darul Ridzuan
Liza Marziana Mohamad Noh, Salina Abdul Manan, Azni Hanim Hamzah, Noor 
Hafiza Ismail & Mohd Hafiz Sabran
      326
32 Menggembur ‘Memori Kolektif’: Potensi ‘Seni Partisipatori’ Sebagai 
Media Konservasi Budaya
Diana Ibrahim, M. Hendra Himawan dan Mohd Saharuddin Supar
      333
33 Model Landskap Bandaraya Islam Di Kawasan Tropika Berdasarkan 
Empat Faktor Nilai Rekabentuk
N. H Ramle & R. Abdullah
      343
34 Pelaksanaan PBS Guru-Guru PSV Hilir Perak Dalam Pengajaran dan 
Pembelajaran Berasaskan Estetik
Lee Hoi Yeh, Dr. Mohd Zahuri Khairani
      352
35 Permata Yang Hilang: Pembelajaran Penulisan Seni Khat Dan Jawi
Ainun Jariah Yaacob, Ahmad Rajaei Awang, Mohd Fadil Sulaiman, Mohd.Yazid Misdi
      367
36 Persona Komunikasi Tipografi di dalam Artifak Kartografi 
Wan Juria Emeih Wahed  & RidzuanHussin 
      380
37 The ‘Me-Too’ Phenomenon in Packaging Design: A Case Study of 
Malaysian Retail Products
Anith Liyana Amin Nudin, Mohd Amin Mohd Noh, Wan Nur Khalisah Shamsudin, 
Izwan Abdul Ghafar, Norsharina Samsuri, Nik Narimah Nik Abdullah and Fatrisha 
Mohamed Yussof
      392
38 Interaction Design in Collaborative Augmented Reality (AR) Story-
book for Children
Lili Eliana Mohd Radzuan, Wan Nur Khalisah Shamsudin, Siti NurIzaura Razis , 
Azahar Harun and Mohamed Razeef Abd Razak
      403
39 Analisis Proses Penghasilan Lakaran Awal Dari Segi Penggunaan 
Material, Idea dan Pengisian (Contents) Mengikut Bidang-Bidang yang 
Terdapat di Fakulti Seni Lukis & Seni Reka, UiTM Melaka: Kajian Kes 
Pameran Think Things Pada Tahun 2016
Salmah Ali, Hisammudin  Ahmad, Haslinda Razak, Wan Nor Ayuni Wan Mohd Zain, 
Norsharina Samsuri , Nurkhazilah Idris dan Muhammad Fitri Samsuddin
      410
40 Corporate Rebranding Design of Oil and Gas Company in Malaysia: 
Case Study of SMART Petrol
Amina Syarfina Abu Bakar, Azahar Harun, Mohamed Razeef Abd Razak
      423  
41 Apresiasi Karya Seni Catan ‘Siri Dungun’ Dalam Pendekatan 
Etnomatematik
Rushana Bte Sulaiman @ Abd Rahim, Rushana Bte Sulaiman @ Abd Rahim
      434  
42 Aturan Pertiga (Rule Of Thirds) Sebagai Elemen Baru Dalam 
Pembelajaran Komposisi Bagi Menghasilkan Karya Seni Catan
Shahariah Mohamed Roshdi, Hisammudin Ahmad, Mohd Haniff b. Mohd Khalid, Dr. 
Abd. Rasid Ismail, Fazlina Mohd Radzi, Nur Hasliza Abdulah, Nurul Izza Ab. Aziz
      449 
43 Kempen Budi Bahasa Melalui Senireka Bentuk Pembungkusan 
Produk SME
Farhanah Abu Sujak, Siti Raba’ah Abdul Razak, Nurul Akma Abdul Wahab, Nurin 
Elani Makrai
      461
44 Participatory Art Project To Develop The Creative Potential Of 
Students Of Senior High School In Surakarta
Adam Wahida
      470 
45 Pemikiran Visual Terhadap Permainan Ceper Berasaskan Sistem 
Sosial Budaya
Zulpaimin bin Hamid, Prof. Madya Dr. Abdul Halim bin Hussain
      479  
46 Pengaruh Elemen Vegetal Dalam Seni Mushaf Nusantara
Nurul Huda Mohd Din, Syafril Amir Muhammad, Prof. Dr. D’zul Haimi Md Zain, Dr. 
Mumtaz Mokhtar
     493
47 Puppet Staging through Media Creation Workshop as the 
Development of Character Building Model for the Marginal in 
Bengawan Solo Riverbanks 
Endang Widiyastuti
     509 
48 Rattan Furniture Design: A Comparison Study between Malaysia and 
Indonesia Design Trend
Muhammad Muizzuddin Bin Darus,  Dr. Ruwaidy Bin Mat Rasul, Abu Bakar Bin 
Abdul Aziz, Nurhikma Binti Mat Yusof, Dr Deny Willy Junaidi
     520 
49 Seni sebagai Praktis Sosial: Garis Teori dan Amalan Dalam Seni Rupa 
Kontemporari Malaysia
Diana Ibrahim, Mohd Yuszaidy Mohd Yusoff, and Yusmilayati Yunus
     529  
50 Struktur Reka Bentuk Mimbar Masjid Baru Terengganu
Noor Hafiza Ismail, Hamdzun Haron, Zuliskandar Ramli, Salina Abdul Manan & Azni 
Hanim Hamzah
     541
51 Tapak Warisan Arkeologi Lembah Bujang: Keunikan 
Arkeopelancongan Di Negeri Kedah
Farhana Abdullah, Adnan Jusoh, Nasir Nayan & Zuliskandar Ramli
     549
52 Study On Symbolism Of Malay Islamic Cultural Heritage In Malaysian 
Visual Arts :  Found In Syed Ahmad Jamal Artworks
Nurkhazilah Idris, Liza Marziana Mohammad Noh, Shaliza Dasuki, Fatrisha Mohd 
Yussof, Fazlina Mohd Radzi, Musaddiq Muhamad Khalil
     558
53 Temporary Evacuation and Relief Centre Design Management in 
Malaysia: an Overview
Dr Ruwaidy Bin Mat Rasul, Muhammad Muizzuddin Bin Darus, Abu Bakar Bin Abdul 
Aziz
     569  
54 The Cotton Cloth Qur’an binding of the East Coast of the Malay 
Peninsula
Ros Mahwati Ahmad Zakaria
     577 
55 The Roles of Interactive Multimedia Learning Android-based 
Application for Primary Schools Teachers
Tjahjo Prabowo, Mohamad Suhartob, Mulyanto, Nadia Sigi Prameswari
     585  
56 The Status Quo of Malaysian Printmaking
Siti Safura Zahari, Nur Fatiyah Roslan, Nurin Elani Makrai, Nor Arseha Karimon, 
Mohd Fawazie Arshad and Romli Mahmud
     592 
3rd ISME International Colloquium 2016         51  
An Iconographical Interpretation of Street Art in Malaysia
Syafril Amir Muhammad1, Nurul Huda Mohd Din2, Profesor Dr. Muliyadi 
Mahamood3, Dr. Mumtaz Mokhtar4
1-4Faculty of Art and Design, Universiti Teknologi MARA, Melaka, Malaysia
*corresponding author: task2amir@gmail.com
Abstract - Street art in Malaysia began and active in the 1990s. It is an arena 
of public art activities such as façade of the buildings and ramparts.  Style 
and method are similar like painting and normally it’s have meaning and 
definition afterward. This study will involve several towns in Peninsular 
Malaysia such as Kuala Lumpur, Shah Alam, Johor Bahru, Melaka, Ipoh 
and Penang. The aim of this study is to analyse the meanings and to 
recognize a contextual factor that influence the form and content of street 
art in Malaysia. Iconographical theory will be used to identify, classify 
and interpret the meaning and understand the phenomenon of street art 
in Malaysia. Comprehensive documentation will recognize and acquire a 
fresh perception of this trend.
Author Keywords: Street Art; Iconography; Symbol; Style; Interpretation
1. BACKGROUND OF THE STUDY
Street art in Malaysia started with graffiti art discovered at the end of 1990. It is 
largely concentrated in the Klang Valley. ‘Tagging’ activities are early recorded in 
Batu Pahat and PHOBIAKLIK is the earliest group of graffiti art movement renown 
in Malaysia. And then, it became a phenomenon that extends on to spread to 
large cities in Malaysia. (Cham Tea, 2012).
Graffiti is a marking activity in public areas. Those who produce graffiti are known 
as ‘writers’. Graffiti began with ‘tagging’ activities (illustration 1). It is a symbol or 
signature for ‘writers’ to show their existence in a certain location. It was done in 
one colour, normally black and the element of typo seems to look like a signature. 
The next character is known as ‘throw up’. It is large and around typo (illustration 
2). The style of writing is simple and was done spontaneously. Usually have one 
or two colours only. The last character is a ‘piece’ (illustration 3), short form from 
a word masterpiece. The style of writing is complex and a necessity that must be 
mastered by all the graffiti writers. This style is large and uses several colours. 
This ‘piece’ will always change by the creativity of graffiti writers. Another element, 
such as comic characters, games or a hip-hop symbol is used to decorate this 
style of writing. The primary media for all graffiti work is a spray can.
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These activities have grown around the city of Kuala Lumpur by the year. Their 
work is opposition from various parties because they pollute and damage the 
building surface and spoil the view of the surrounding scenery. Therefore, Dewan 
Bandaraya Kuala Lumpur (DBKL) allowed several locations such as along the 
Klang River in Jalan Dato Keramat LRT, Jalan Tunku Abdul Rahman (behind 
DBKL building), parking lot at the LRT Jelatek station and along the river nearby 
Pasar Seni as a place for them to express their activities. The area provided by 
the DBKL has been fully used by them in bearing out their actions. 
Fig.1: Illustration 1
Fig.2: Illustration 2
Fig. 3: Illustration 3
3rd ISME International Colloquium 2016         53  
On 4 and 5 December 2010 at Dataran LRT Pasar Seni Kuala Lumpur, DBKL has 
organized an activity called KUL SIGN Festival. It is an arts festival for the graffiti 
group and to the public who are interested in a painting on the wall to engage. 
It was launched by Datuk Seri Ahmad Fuad Ismail as mayor at that time. This 
festival has become an annual event and the presence of such activity seems to 
give a new perspective to the work of graffiti.
The creative idea of young generations become growing after the reception and 
approval of outsiders. Graffiti activities have evolved into another stream called 
street art (illustration 4). The principle of graffiti does not bind with the works of 
street art. It is independent in accordance by the artist creativity and the method 
of production is like painting. Each work of street art seems to receive a message 
or meaning afterwards. Materials and techniques used are subjective depends 
on the artist interest. Selection of subject such as figure, community activities 
and comic character of the most widely used. Results of preliminary observation, 
found that there are three forms of street art in Malaysia, namely commercial, 
expression and radical.
Like other works of visual art, street art also has its own style and meaning.
To define the style and meaning, this component needs to be investigated and 
discuss. Erwin Panofsky, iconography theory will be used to develop the issue. 
The outcomes of this work could also identify circumstances occurring in the 
world of street art in Malaysia.
Fig. 4: Illustration 4
2. STATEMENT OF THE PROBLEM
Streets art is painted artwork in public area, using the facade of the building or 
wall as a canvas. This activity is available in the large urban center such as Kuala 
Lumpur, Johor Bahru, Penang and Ipoh. This occurs because of the desire by the 
new generation of social activity in the metropolis, which also altered and touched 
on by graffiti activity of the western world. During its development in Malaysia, 
where is the real source of this happening or it has popped out earlier than what 
we are seeing today.
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The diversity of techniques such as painting, carving, and stencil gives an 
attractive view to the public. What are the factors that establish the style of art in 
the streets? It is because this activity is springing up in several nations and there 
is a variety of style is made.
Sometimes people are quite confused in distinguishing the works of graffiti and 
street art. The reason is both using the walls of the building as the main surface to 
paint. The early evolution of the graffiti work renown as a vandalism culture gives 
a negative impact on the work of street art as well. While the works of street art 
have a broader role as it relates to the residential area and urban landscape itself.
The result of this artwork is seen to lead to something meaningful. This art is 
also seen to have a meaning or story to be evaluated. Generally, it is considered 
to possess a variety of messages, including the conception of the artist, the 
phenomenon of social-political or cultural adaptation. A study should be done to 
perform the style and theme of the definite street artin Malaysia. The results from 
literature review also found studies on the area of the iconography of street art 
are not being done yet.
3. AIM AND OBJECTIVE OF THE RESEARCH
The aim of this research was to establish the theme and style of Malaysian street 
art. There are three objectives of this study:
1. Identified the historical development of Malaysia street art
2. Determine the formalistic and technical elements of Malaysia street art
3. Analyse symbols and meanings contained in Malaysia street art
4. LIMITATION OF THE RESEARCH
1. The artworks are ephemeral, it is exposed to the weather factor that will 
damage the quality of the work, hence it must be recorded immediately.
2. Lack of public media publicity renders it comparatively hard to notice.
5. SCOPE OF THE RESEARCH
This study will be conducted in the Peninsula Malaysia. A few positions that 
previously identified have been recorded. Analysis is performed on the result of 
the 2D artworks only.The choice was drawn based on observations in the field 
have found work in 2D that most produced. The 2D work has granted priority 
to streamline the analysis to be carried out. The study will be conducted at 19 
locations in 12 states that have identified the existence of street art and the total 
artwork was 423. 
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Table 1.The number of location and images for sampling.
No. Location State Images
1 Kangar Perlis 19
2 AlorSetar Kedah 12
3 George Town Pulau Pinang 72
4 Ipoh Perak 19
5 Gopeng 7
6 Taiping 14
7 Kuala Lumpur Wilayah Persekutuan 40
8 Shah Alam, seksyen 2 Selangor 19
9 Shah Alam, seksyen 7 25
10 Sri Kembangan 42
11 Seremban Negeri Sembilan 2
12 Bandar Melaka Melaka 19
13 Muar Johor 4
14 Kluang 32 
15 Johor Bahru 10
16 Machang Kelantan 21
17 Kota Bahru 20
18 Kuala Trengganu Terengganu 37
19 Kuala Rompin Pahang 9
6. SIGNIFICANCE OF THE RESEARCH
This study will contribute to the documentation in the discipline of art history, 
specializing in street art in Malaysia. This comprehensive document can provide 
an understanding of the phenomenon of street culture and arts activities taking 
place now. Clarify and understand the phenomenon expression of young people 
in producing street art. It also can explain the difference between graffiti and 
street art culture. Understand the role of street art in a wider context, understood 
as the availability of tourist attractions, medium provocation, creative reflection 
and recording local history. The results of this study will provide a new perspective 
on this movement.
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7. LITERATURE REVIEW
7.1 Iconography
Iconography theory determines to identify, classify and interpret work of art 
activities. It is a systematic procedure that can explicate the meaning and aims 
of art. Gained from the Greek word ‘Eikon’ means images and ‘Graphia’ means a 
written description or sketch.
Iconography concept was first discovered in the 16th century was developed 
by Cesare Ripa (1593).He is a scholar who starts debating the question of the 
message of the visual art. In the late century, European governments were at the 
time of intellectual and scientific backwardness. Visual has assumed a bigger 
role in communication, especially in the translation bible. This period ended with 
the intellectual revival in the 15th century. Ripa interpret the implied message in 
religious illustrations in previous times. At this stage, it is no longer developing as 
a theory, but it has been accepted.
In the nineteenth century, the role of iconographic concept has been widely 
applied. French scholars popularized it, such as François-René de Chateaubriand 
(1768-1848), Adolphe -Napoleon Didron (1806-1867), Charles Cahier (1807-
1882, Fernand Cabrol (1855-1937), Émile Mâle (1862-1954). Formative research 
and development in the form of iconography began to be adopted as a part of the 
science disciplines.
Afterward, the theory was continued by Erwin Panofsky (1892-1968).He is 
recognized as one of the most influential scholars in the twentieth century through 
theory iconographic analysis that has been updated. Erwin Panofsky defines 
iconography, is a theory in the discipline of art history, its intention is to identify, 
classify and interpret of visual form. He said activities to draw and meaning 
are closely interconnected. Subject drawn can bring meaning. Both are linked 
through community and social-cultural context in the process of establishing the 
meaning and work.
Among other things, Panofsky idea was influenced by Immanuel Kant, a German 
philosopher. Kant contended that human lifespan through a space and time can 
create a social organization of thoughts and beliefs in the human brain, where it 
can be a source of inspiration guidance that can be transformed into other forms.
Iconographical initial idea and thought of Kant has been adopted by Panofsky in 
formulating his theory. His writing in the ‘studies in iconology’ explains, there are 
three stages in define the meaning and style of a work.
The first stage is the definition of the facts (or expressional), called ‘description’ or 
‘pre-iconographic’, it is the process of reading the imaging depicted and identifies 
what is represented. The second stage is iconographic analysis, involves the 
3rd ISME International Colloquium 2016         57  
understanding about the formation of the icon, the story or topic. This principle 
for interpretation or belief must be present from the literature in general. The 
third stage or iconology is the most complicated because it calls for realizing 
the intrinsic meaning or content in the build symbolic value. This stage requires 
depth justification through review that not simply focused on the principles of 
art exclusively. But it lives outside the framework of the artwork, it required an 
interpreting their significance from other sources.
In 1935, after the reign of the Nazis in Germany and by the invitation of his friend 
Charles Rufus Morey, Panofsky moved to New York and worked at Princeton 
University. Charles Rufus Morey (1877-1955) also was among the scholar who 
led to the theory of iconographical. 
Among other insights, which deals with the question of theme and style is 
Meyer Shappiro. He is a famous art historian in the 20thcentury.Among of his 
article entitled “Theory and philosophy of art: style, artist and society ‘ clarify the 
importance of the relationship between artist and society. Schapiro believes that 
art and society has been integrated. He explains that the style in art is a translation 
of enforcer built through the personality of the artist is based on ideology and their 
life in a community.
Even without object as the primary theme, e.g. abstract art, visual art can even 
be considered to have a relationship with the community. In one of his essays in 
1937 entitled “The Nature of Art Abstract,” said art does not exist based on the 
absolute beauty. It was not established by itself, but rather a complex experience 
that is achieve on a long time even, it thought the construction of art work seems 
to be done randomly.
7.2 Street art
Street art familiar in Europe and the United States in the late 1990s. This happens 
due to the influence of graffiti artwork that began much earlier, about 1960. This 
style is more comfortable and confident to share their ideas and creativity in the 
public rather than in galleries.
Literally, street art done in an urban environment, for example, on the walls and 
the surface of buildings. The creative activities are likewise reliable in other public 
items such as the pavement, pedestrian, electrical boxes, fire hydrants, lampposts 
and benches.Street art blended with the phenomenon of Graffiti movement in 
New York and Philadelphia in the late 1960s and early 1970s. (Ferrell 1993). 
Graffiti commonly was found inside and outside of trains and in the halls of the 
subway station that eventually became known as the ‘Subway art’ (Cooper and 
Chalfant 1984). The movement of ‘subway art’ moving along every city. It is alike 
the perfect canvas that serves as an agent of information and communication 
between the group of graffiti.
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In the former levels of graffiti, this activity labelled as cultural vandalism. 
Nevertheless, some research on the work of street artists such as Basquiat, 
Keith Haring, Banksy, Steve Powers it has been discerned as a valuable and 
satisfactory. In fact, this subculture has developed apace and is progressively 
popular, from time to time. Hence, the graffiti and street art has yielded a new 
cultural and social impact. (Bates, Lindsay, 2014).
Generally, graffiti is an identification activity known as ‘tagging’, aim to trigger the 
existence of the painter at the place and space on certain locations. When the 
location was already placed a sign, and there an exclusive form of communication, 
where the message will only be accessible to those groups only. They do not deal 
directly with the public. Most of marking process is also performed in a public 
place from the premises without permission.
This is contrasted with the street art. Their artworks interaction with the 
surrounding and communities. Each work has a different idea and technique from 
artist’s creativity. Their work is more open and usually get permission from other 
party. However, there are also have activities that use the public area without 
permission.
The development works of provocation and controversy by Banksy, cause street 
art has reached a level of essential. Through graffiti methods and ideas of ‘Situation 
is movement’, has produced a new element to this urban art. Combining political 
statement with artistic invention and expression allow the public to appreciate the 
artwork.(Malartze: 2006).
Street art might be produced in a variety of techniques and media. The street 
artist inspired by a variety of techniques over the years, and changes over the 
time. The phenomenon of this style evolved quickly from one continent to another. 
New York, for example, with the complex   cosmopolitan city has given a high 
arrangement to the artist in the streets to express and explore such huts lay in the 
streets, window blinds, paint the edge of the river even in the train is still evolving. 
Cultural issues are clearly visible on the walls on the other aspects of the political, 
social, religious and history are also displayed. This indicates the existence of 
various races and nations in that city. (Russ Thorne)
San Francisco is popular as a city of enjoyment, then it became an attraction of 
street art from the 1970s until the 1990s, the public perception of the city has 
changed and decorated with visual by graffiti and street art, both of this group 
try to dominate each other. In Mexico, the street art known as ‘mural’. The mural 
is created in a large painting scale and must have a Latin element. Almost, the 
entire mural work and operating borne by the government. (Russ Thorne)
Street art also found in cities around Europe such as London, Paris and Germany, 
most of these cities not only focused on painting on the wall or in public places, 
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but there are also works in the form of installations and performances. Such as 
playing the instrument, short sketches and so on.
In the Egyptian nation, a revolution that began on 25 January 2011 has produced 
a work of painting on the streets as a protest and provocation by the government 
at that time. It changed the landscape around the city of Egypt. Through close 
collaboration between artists, citizens and soldiers, the walls in the main street 
has been converted as a dynamic media field by the people as an alternative to 
the mainstream media in the form of propaganda. The impact of instability socio-
politic has formed a revolutionary of street art. (Basma Hamdy, 2015).
While in other Asian countries, only minor activities were presented. Beijing, Hong 
Kong and Taiwan for example, do not get supportive and friendly response for this 
moment, maybe these factors effected by the government policy not encouraging 
this kind of activities.
Malaysia, in the year 2012, George Town was chosen by UNESCO as a World 
Heritage Site. The Penang state government has allocated funds for a decorated 
city of George Town. The project received an excellent response from local artists 
and overseas. Among them is Ernest Zacharevic (2012) was painted on the walls 
of buildings around the city of George Town Penang. Even the community also 
responded positively to allow their residential or shop environments to be painted. 
(Mike Gibby)
The trend of this artistic production has become a new attraction for tourists. The 
theme of culture and heritage has become the first choice to produce the artwork. 
There are several techniques used by artists such as painting, spraying techniques, 
stencils and sculptures image formed by iron rods. (Sadatiseyedmahalleh, S. 
Rahman, Abdullah S. (2015).
Many major cities in Malaysia have organized street art activity. The positive 
reaction from the community, government and NGOs, street art has become a 
commercial product in encouraging cultural activities and tourism. The results of 
their work have a high demand among the public and the tourism sector. It is also 
getting more popular among galleries, art institutions, students and artists.
8. METHODOLOGY
8.1 Introduction
The method history of art will be used in this research. Erwin Panofsky introduced 
theory iconography will be employ as the main framework for achieving the aims 
and objectives of the study. To strengthen the availability of the objectives of this 
study, the concept was brought by Meyer Shapirro will also be adopted.
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In general, this study is divided into three main sections, first: understanding and 
initial explanation about street art was done by reading about street art outside 
the Malaysian context by using resources of previous writing such as journal and 
book. Second: identify where their location of street art and all the artworks will 
be recorded. Then theme will classify the art works. This classification is intended 
to facilitate the subsequent analysis process. Third: A three critical analysis by 
theoretical framework of iconography namely pre-iconography, iconography and 
iconology will employ to identify the theme and style of street art in Malaysia.
8.2 Data collection
Artworks are used as a sample for this study is the work that exists in areas that 
have been provided by the city council or get permission from the owner of the 
premises. Works of vandalism are also included in this study.
Three methods did approach of data collection. First, researchers (still working) 
proposed to the students to inform him of this street art activity existed in their home 
town. All his students come from various countries and facilitate the searching 
operation. Second, through social media such as Facebook and Instagram. And 
the third process is by reading the news during and after from literature available 
in the Arkib Negara.
If the artwork answers the criteria of the study, researchers will get to the location 
for recording and experience directly of the work. However, there are some 
images taken from the social media and the internet for a better result because 
the quality of the art work contained in site was affected by weather factor.
After data collection, the works will be divided according three themes, 
such as commercials, radical and artistic expressions. It’s because, results 
from observations there is a common theme though different locations. This 
classification is intended to facilitate the subsequent analysis process.
8.3 Plan for data analysis
All this data will be analysed through the three stages: the initial description of the 
factors that involve formalistic techniques, equipment and subject. all activities 
that occur on the surface of the work will be explained. The formation of imaging, 
narration and symbols construction that applies to work. Third, synthesis process. 
Involving intrinsic meaning of a work. It involves a comprehensive literature 
that considers the overall view as a national policy, time, location, religion and 
philosophy. All this process will involve reading knowledge from the establish 
material and interviews. Through the framework of the iconography and well 
planned progress, hopefully this study will be able to achieve its aims and 
objectives.
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8.4 Research framework
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